THE BRINGING FORTH OF THE WORK OF ART 


I not only could have painted but would have painted 
works such as those that were Painted by Giovanni An- 
tonio Canal called Canaletto for example The Grand Ca- 
nal at Ca' Vendramin (after 1730, oil on canvas, Bor- 
Ietti Collection, Milan)" or "If I had been a member 
of the French court during the first three decades of 
the ninth century and if I had been interested in 
writing the biography of a lay figure I not only could 
have written but would have written a biography such 
for example as that which Einhard wrote of Charlemagne 
Vita Caroli Magni." Beliefs such as those invariably 
cause the imperfectly-educated to periodically, ecstat- 
ically and flatulently congratulate themselves for 
having once for all won the battle of the ancients and 
the moderns. The stimuli emitted and/or their spatial 
and temporal contexts be it known and never more never 
less important than the stimuli received and/or their 
Spatial and temporal contexts in the form-ation of 
autonomous- aesthetic phenomena/the stimuli received 
and/or their spatial and temporal contexts be it known 
are never more never less important than the stimuli 
emitted and/or their spatial and temporal contexts in 
the form-ation of autonomous~aesthetic phenomena. In 
a word there are no preferred stimuli that are more 
instrumental in the form-ation of works of art than 
all others just as there are no preferred spatial and 
temporal contexts of emission for those stimuli that 
are instrumental in the form-ation of works of art 
that are more instrumental in the form-ation of works 
of art than all others just as there are no preferred 
spatial and temporal contexts of reception for those 
stimuli that are instrumental in the form-ation of 
works of art that are more instrumental in the for- 
mation of works of art than all others. If on the planet 
earth important geographical centers of artistic cre- 
ation periodically declare themselves geographical cen- 
ters wherein ina relatively short period of time a 
more or less finite group of artists creates an extra- 
Ordinary quantity of highly significant works of art 
it is because therein at those times an extra-ordinary 
quantity of those dialectics between on the one hand 
given stimuli and their spatial and temporal contexts 
of emission and on the other given stimuli and their 
Spatial and temporal contexts of reception have con- 
sequences that are not only autonomous but also aes- 
thetic which does not certainly mean that those conse- 
quences are the only ones created because of those di- 
alectics in those geographical centers at those times. 





